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as indecent exposures of the nudity of their pro- 
ducers' minds, with never a fig-leaf of culture. 

It is not difficult to diagnose this green-sickness 
of the arts, but it is hard to prescribe any medicine. 
The tendency to anarchy, to uneducated individual- 
ism, may be evident in all arts and in all countries ; 
but none the less is it certain to subside, because 
if it persisted too long the several arts would cease 
to be — and that is inconceivable, since man needs 
them all and has developed them in response to his 
needs. The malady must run its course; and in 
spite of the expectant treatment of the mature 
practitioners, the young patients will come out of 
the attack temporarily enfeebled. Perhaps the fever 
will soon be shaken off by the stronger and the 
sober, better able to resist the infection. 

When Richard Wagner, who was once denounced 
as a dangerous innovator, was a youthful student, 
he did not like the drudgery of counterpoint. But 
his instructor Theodore Weinlig made him work 
hard at it for six months, dismissing him then with 
the remark "What you have learned is freedom!" 
And it was this laboriously acquired liberty within 
the law which enabled Wagner in the prelude to the 
**Master Singers" to work simultaneously in coun- 
terpoint five of his leading motives. 



Once again is it helpful to quote from Mr. Dob- 
son's translation of Gautier's "Ars Victrix" : 

Yes; when the ways oppose — 

When the hard means rebel, 
Fairer the work outgrows — 

More potent for the spell. 

O Poet, then, forbear 

The loosely sandalled verse, 
Choose rather thou to wear 

The buskin — strait and terse; 

Leave to the tyro's hand 

The limp and shapeless style; 
See that thy form demand 

The labor of the fUe. 

Sooner or later the tocsin of revolt will cease its 
clangor. Sooner or later the young men of promise 
will furl the red flag. They will refuse fellowship 
with the fakers. They will tire of facile eccentricity 
and of lazy freakishness, of unprofitable sensation- 
alism and of undisciplined individualism. They will 
again seek the aid of tradition and they - 111 toil to 
master the secrets of technic. Then and then only 
will they discover the stern and abiding joy of 
difficulty resolutely grappled with and ultimately 
conquered. 

Brander Matthews 




Obverse 
Representing Victory. She wears the modern hel- 
met upon which are bound the lilies of France, the 
oak of England and the pine of America. Modeled 
bv Daniel C. French. 



Revtcrse 
The inspiration of France personified by Joan of 
Arc and the chivalry of England in tlie guise of a 
medieval knight, both in armor and grasping the 
hand of militant Columbia. Modeled by Miss Evelyn 
Longman. 
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